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the lack of rhyme leads to a loss of musicality (poetry being that which gets
lost in translation), while the iambic pentameter meter occasionally demands
awkward inversions (e.g., "expunging every hardness low," "that finger
white," and "face angelic" in sonnet 15, p. 133). Cook's notes help trace the
sources of Lorenzo's ideas and images, and the four-page bibliography is
useful. Cook here includes many references to conference papers that have
not been published but whose authors the curious can consult. This volume
will be welcomed by students ofltalian Renaissance literature and philosophy
as well as by those seeking a fuller portrait of Lorenzo.
Joseph Rosenblum
Greensboro, N.C.

Dunn, Kevin. Pretexts efAuthority: The Rhetoric efAuthorship. Stanford University Press, Stanford, Calif., 1994. xvi + 198 pp. $35.00.

In this very lucid and erudite book, Kevin Dunn examines the interrelationship of author, text, and audience in the prefatory material of several
key sixteenth- and seventeenth-century texts, arguing that the narrative of
the rhetoric of authorship and authority charts the shift from humanist to
modern conceptions of self. In telling this story, Dunn consults a wide range
of texts: classical and biblical, Christian and Protestant, literary and philosophical, scientific and satiric. His discussions join and expand multiple
scholarly debates concerning issues such as the distinctions between definitions of private and public, the idea of subjectivity, this period's understanding and application of rhetorical conventions, and the nature of discourse
itself (to name only a few).
The book is divided into two main sections. The first focuses on works by
Martin Luther and John Milton. Here Dunn teases out how these Protestant
writers position themselves between their audience and their subject matter,
and how they mark themselves as distinct from the community in their
singular calling as God's prophet. Luther takes advantage of the genre of the
preface to comment upon himself in history, thus separating his public and
his private "selves." Milton, one hundred years later, integrates these selves,
through his incorporation into the Puritan cause. The delicate negotiation in
these texts maps the Renaissance's uniquely distinguishing tension of the
individual's relation to God, God as deity, and God within a community of
like-thinking brethren.
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In the second section, Dunn charts the authorial presence in scientific
treatises, specifically works by Rene Descartes and Francis Bacon. In these
seventeenth-century texts, the authors claim authority in order to advance
the public usefulness of their texts, specifically the usefulness of the method
or system they have created. Finally, in brief discussions of Thomas Hobbes,
Thomas Sprat, and John Dryden, Dunn argues that these authors link the
identification of author and subject matter with common sense, thus joining
author and audience in a single community of shared values. These rhetorical
moves are the earliest in the scientific community's claims for authority on
the grounds of impartial and detached objectivity.
In this examination of religious and scientific writings, Dunn argues
that by the mid-seventeenth century, writers no longer posit authority
upon Scripture or past tradition, but instead, rely on their audience and a
shared conception of values. This differing relationship with their subject
and audience results in a "self" more autonomous and less contingent than
in medieval or early Renaissance times, but also more vulnerable. Consequently, issues of cultural authority come to be argued in texts that we have
come to label "literary," rather than religious or scientific, and, as Dunn
points out, the genre of the preface loses the preeminence it enjoyed in the
Renaissance.
This brief summary does not do justice to the complexity and depth
either of Dunn's argument or of his prose. For example, the book opens with
a review of the idea of the "preface" in classical rhetoric, thus grounding the
shift Dunn sees in the Renaissance upon this "recuperated and privileged
landscape." Dunn finishes his book with brief discussions of prefaces in works
by Daniel Defoe, Jonathan Swift, and Thomas D'Urfey, demonstrating how
parody effectively signalled an end to the Renaissance rhetoric of selfauthorization. As Dunn embraces such a large scope in his subject matter and
argument, his own style necessarily becomes somewhat dense and copious. In
general, however, this density reflects complexity of idea; clarity comes
in paragraphs in this book, not in sentences.
A suggestive and rich history of ideas, Pretexts ofAuthority: The Rhetoric
ofAuthorship would be of interest to scholars working in the literature, history,
or philosophy of the early modern period.
Nancy A. Gutierrez
Arizona State University

